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PUNCH=CUTTING
by Professor Rudolf Kach.

Today the type=cutter uses the en=
graping tool principally. He usually
transfers the Design on to the care-
fully polighed face of the punch with
the help of photography, and then
engraoes the contours with a sharp
line. Thereafter e Deepens the inner
surfaces slomly and with great care
through the use of Ddifferent sorts
of engraoers. The resulting conus is
carefully morked in its slope, and at a
prescribed depth the surface is made

flat ngain. From the outside the punch
ig firgt formed with files, and only the
contour immediately at the printing
gurface is carefully made smooth with
the graver. Thigs manner of morking
alloms the given Design to be pery
exactly retained, and even the finest
curoes may be copied.

for some Decades the author has
knomn and esteemed this method of
working. Our type=cutters, with a
fine feeling for form, haoe made many
fmportant types in this manner, and
their skill has not been excelled in any
former time. Homeoer, eoen though
the Design can be campletely retained,
there is a danger of superficiality. The
technique is so finished that the cho-
racter suffers; the inherent quality of
the steel is not allomed to come ta the




Punch=Cutting by Professor Rudalf Kach

fore, for the type-cutter is pledged to
retain the given design.

It i unfortunate that the degigner and
cutter are separate pergons. T his was
necessary for a certain time, and the
series of types Designed by artists
shom such o separation. Homever,
me are facing different problems to-
day. The engraning machine is seek=
ing to Displace craftsmanship, and we
must bring pressure to bear in oppos=
ition. This cannot be accomplished
by means of an artistic design alone,
which, even though original, is8 made
with lines on paper; instead, we must
get againgt the eoer=increasing me=
chanical methodsg a strong craftsman-

ship. Thework of the handis renounc-
ed only wbhere it i8 forced by the su-
perficial effect of the technique.
Therefore, it is well to set forth o me=
thod of morkingwhich makespossible
the unity of person spoken of abooe,
and which, in former times, was com=
monly used. In England,it is used at
the present time, but it has been aban-
doned in Germany for the past hun=
Dred years.

In what follows, the author’s method
ig Described; the very oboious facts
are omitted, Type cutting is a plastic
and metallic ceaft and only indirectly
a graphic one. If the unmorked punch
should be printed it mould give a full

_@nls foe__
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Punch=Cutting by Professor Rudalf Koch

black surface. Thetaskconsists, there-=
fore, inthe remonal of the unnecessary
portions, cutting away those parts
from mbyich there is to be no printing.
Themworkisfromblacktowbite, exactly
as in wood=cutting, and in contrast
to Designing and writing, which is
from wbite to black. That is an essen=
tial and, for the form of the letter, a
Decisive fact.

The tool of the copper engraoer, as
such, is not suited to the simple hand-
ling of the type=cutter. It i8 not used
to produce plastic forms. Only mhen
the graoer is used as a knife, scraping
or cutting instead of engraning, can
it fulfil its function. In the ordinary
progress of the work it i8 unneces-
sary. The tools of the punch=cutter
are file and hammer.

Counter-
courtter-

=

Counter-
o

The work is8 done in this manner:
first, acounter-punchisfiled, through

the striking of which inta the face of
thetype-punchismadetheinnerform.

Counter-
)

U und]
ﬁ (W_;
[
Often, to make this counter=punch,
a second punch i8 necessary, which
must be driveninto the first toproduce
the formwbhich ig Desired. This second
punch is the counter-counter=punch.
It is an old experience that the mbite
inner space, which i8 made by the
counter=punch, has a great meaning
for the form of the type. It can be gaid
that unquestionably the chacacter of
the ald good types comes fram the
punch. This i8 the plastic basis of
type=cutting; since it i8 impaossible
eoen with the greatest care to make
the form of the punch exact, as much
more often, eoen with long experience,
oariations accur, the result of counter-
punching is almays a surprise to the

type=cutter. Often the result can not
be saped, and the punch must be re-

J




Punch-Cutting by Professor Rudolf Kach

placed by another; often, though, it
can remain, even thaugh it falls short
of expectations, if one has freedom
enough to make good use of theresult.
Such forced nariations can come, in the
hands of an able punch=cutter, to a
pery beautiful result.Now, going from
the punched form, the contour of the
type is filed and it can and must be
shaped to the inner form.

Viewing the counter punch as some=
thing given and unalterable serves as
a pery necessary check on the imag-
ination. This produces fruit of an
entively indipidual sort. If we rely
only upon preoious experience, me
are handicapped. Homweoer, if me ap-
proach the work with naioete, a high
and unknown strength flows into
sur work and guides our hands.
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WOOD=CUTTING by Frits Kredel.

Itis not withoutreason thatthervood=
cut, after having been neglected for
centuries, has come to be appreciated
again. This medium, which can be
usedin letter=press printingas almost
noothertechnique,is especially suited
to the real character of book=making
through the medium of type.

The photo=mechanical methods of re=
production which came at the close of
the last century had been preceeded
by a long period of wood=engraving
(ohite line), to which the misnomer
wood=cut has often been applied.En=
gravings, folloing the school of the
EnglishmanBerick, weremadeinend=
grain ood, cut horizontally from the
tree. Wood=cuts, of hich e shall
speak here, are made chiefly with the
knife, gouges and chisels being used
only as supplementary tools.The mat=
erial is usually pear or cherry 009,
cut from the longitudinal section of
the tree.

The method of work is, for the most
part, simple.First, the design is Oraron
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or traced on the plane surface of the
100J. Then the spaces on either side
of thelines are cut avay ith V=shaped
strokes. Those free spaces which are
left betroeen the lines can be removed
with the help of gouges and chisels.
Thus the lines, in contrast to etching
and engraving, are left standing in
relief, 8o that such a cut, when it is
type=high, can be printed with the text.
The Oevelopment of the wood=cut, as
amethoO of reproduction, is generally
knon. Early Oesigners, before the
time of book=printing, adapted the
w000 =cuts or wood =blocks which
had been used for stamping designs
on cloth, to make the contour of de=
signs which they had to reproduce in
quantity. This as about 1400; exact
information concerning the time and
place is lacking. Prints from the first
ood=cuts toere colored simply.Later
it as sought to enliven the contours
ith a fer lines to give the effect of
tones, and gradually the use of color
as given up. In this early period,
circa 1500, e find those cuts which for
us are the most typical and beautiful.




Wood=Cutting by Frig Kredel

In the beginning of the seventeenth
century, in spite of all technical if=
iculties it was sought to use the newly
Oeveloped copper engraving for book
illustration. Wood=cutters, trying to
follor the taste of the times, attempted
to give to their work an effect similar
to that of the metal. These blocks vere
practical and of the highest technical
shill, but the real character of the v00d=
cut was completely lost. The fate of the
ood=cut wassealed, anditsusesank
to inferior tasks.

The purpose of this note, horever,
is not to give a sketch of European
mood=cutting rith the knife, but rather
to emphasize its close relationship
with the character of letter=press print=
ing. Alone among all techniques it
approaches, in printing quality, the
type itself. In the mwood=cut as in the
steel punch the printing surface is left
standing.The final work of the punch=
cutter, although it may be executed
today with an engraving tool, resems=
bles in practice the work of a Rnife,
and indeed, at the time of such punch=
cutters as Fournier and Fleischmann,
a knife as actually used.

The desirability of making wood=cuts
nomw,with photo=mechanical methods
of reproductionathand,is often ques=
tioned. The answer is that the replac=
ing of all methods of manual repro=

Ouction has resulted in the loss of
important cultural factors. Unques=
tionably there are numerous practical
and highly necessary functions rohich
must be accomplished with machines,
but there are instances when an origi=
nal and human technique is demand=
¢d throughout.

It is practically impossible to make a
Oecoration for printing that will have
the same sharp character of the type
without cutting the line. The quality
of the design or line is always irreg=
ular. Obviously, to cut the decoration
in steel, as the type is cut, ould be
impractical, but that quality in the
ood which causes the grain to resist
the knife gives to the rvood=cutter the
care and feeling which brings hisvork
into the closest possible harmony
with the type.




Pedicularis silvatica from Das Blumenbuch




Rudalf Kach, professar of calligraphy and type-Designer, was born in 1876 in
Nfirnberg. Since 1908 he has Designed maore than a score of type faces for the
foundry of Gebr. Klingspor, and of these, he has cut three himself. As leader
of the Offenbacher Werkstatt, he has been responsible for sudy printings as
Das Blumenbud, Vier Epangelien, and Zeichenbud, and now bhe has in pre-
paration o map of Germany. frif Kredel, illustrator and mood-=cutter, was born
in 1000 in Michelstadt im Odenwald. In collaboration with Professor Kodh, he
bas cut nearly a thousand blocks during his ten years of ngsaciation with the
Offenbacher Werkstatt. Editor




