ADDENDA

Additional faces that have been produced
since this specimen book has been

compiled and printed

C=LINOTYPE )

Linotype Faces

FACE POINT SIZE FACE POINT SIZE
Baskerville with Italic and Small Caps . . . 7 Memphis Extra Bold Condensed. 18,24, 30, 36
Bodomi Bold =0 = 00 i ol Memphis Medium Condensed . . . 30,36
Century Expanded with Italic . . . . . 4 Memphis Medium Condensed with

Electra with Italic and Small Caps . . . 7,9 Memphis Bold Condensed. . . 10,12,14
Erbar Light Condensed with Bold Condensed . 8 Memphis Medium Condensed with

Excelsior with Bold Face No.2 . . . . . 73 Memphis Extra Bold Condensed . 10,12, 14
Garamond Bold No. 3 Italic. . . . . .18 Opticon with Bold Face No.2 . . . . .11
Memphis Bold with Italic . . . . . .24 Opticon with Italic and Small Caps. . . 7,11
Memphis Bold Condensed. . . 18,24,30,36 Pabst Extra Bold Condensed . . . . . .42

All-Purpose Linotype Faces

FACE POINT SIZE FACE POINT SIZE
Bodosi Dalle = 2525 o 5T 00072 Glosster:Boldiltalte e o % i vono i 260
Bodoni Bold Condensed . . . . . 24,30 Condensed Title Gothic . . . . 72,96,120
Pustor Bodomi Lialic =5 5 5w vy v vis — 00 .60 Memphis Extra Bold Condensed . 96, 120, 144
Caslon Ol Favedtalic=i i 7 500 2560 Memphis Medium Condensed. . 96,120, 144

MERGENTHALER LINOTYPE COMPANY, BROOKLYN, NEW YORK




4 POINT CENTURY EXPANDED with ITALIC

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERM;
THE ART OF PRINTING RAVE OVER A SPECIFIC FACE OF TYPE?

How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing
rave over a specific face of type? What do they see in it? Why is
it so superlatively pleasant to their eyes? Good design is always
practical design. And what they see in a good type design is,
partly, its excellent practical fitness to perform its work. It has
a ‘‘heft’’ and balance in all of its parts just right for its size, as

to do, neither clumsy and thick, nor ‘‘skinny’’ and weak, no
waste of material and no lack of strength. And, beyond that, the
chair may have been made by a man who worked out in it his
sense of fine shapes and curves and proportions: it may be, ac-
tually, a work of art. The same thing holds for shapes of letters.
And your chair, or your letter (if a true artist made it) will have,
besides its good looks, a suitability to the nth degree to be sat
in, or stamped on paper and read. That explains, in a way, why
the experts rave over the fine shapes of letters; but it fails to
explain wherein the shapes are fine. If you seek to go further
with the inquiry, theories will be your only answer. Here is a
theory that the proponent thinks may have sense in it: Fine type

his own fine taste. His letters flowed from his pen easily and
simply, without any tricks or affectations or extraneous embel-
lishments. He was simple enough and artist enough to let the
implement itself (and his facile hand) shape the product. The
fine qualities of this artist’s letter-forms were carried over into
the metal types and sealed up there, like butterflies in amber. It
is argued, however, that the ascription of beauty to type letters
How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art o{ printing
rave over a specific face of type? What do they see in it? Why is

(solid)

S OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN

WHAT DO THEY SEE IN IT? WHY IS IT SO SUPERLATIVELY
How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing
rave over a specific face of type? What do they see in it? Why is
it so superlatively pleasant to their eyes? Good design is always
practical design. And what they see in a good type design is,
partly, its excellent practical fitness to perform its work. It has
a ‘‘heft’” and balance in all of its parts just right for its size, as
any good tool has. Your good chair has all of its parts made
nicely to the right size to do exactly the work that the chair has
to do, neither clumsy and thick, nor ‘‘skinny’’ and weak, no
waste of material and no lack of strength. And, beyond that, the
chair may have been made by a man who worked out in it his
sense of fine shapes and curves and proportions: it may be, ac-
tually, a work of art. The same thing holds for shapes of letters.
And your chair, or your letter (if a true artist made it) will have,
besides its good looks, a suitability to the nth degree to be sat
in, or stamped on paper and read. That explains, in a way, why
the experts rave over the fine shapes of letters; but it fails to
explain wherein the shapes are fine. If you seek to go further
with the inquiry, theories will be your only answer. Here is a
theory that the proponent thinks may have sense in it: Fine type
letters were, in the first place, copies of fine written letters. Fine
written letters were fine because they were produced in the most
direct and simple way by a tool in the hands of a person expert
in its use, by a person, moreover, who was an artist, i.e., a
person equipped to make sound judgments about lines, curves,
proportions, etc. The artist of that moment when printing was
invented who furnished the fine written patterns for type was
(luckily for printing) working at the top notch of a fine tradition
of calligraphy. He was making sound judgments about lines and
curves and proportions of letters. He had resurrected an ancient
distinguished style of writing and had added to it the quality of
his own fine taste. His letters flowed from his pen easily and
simply, without any tricks or affectations or extraneous embel-
(one point leaded)
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Matrix Information: 4A4. Lower case alphabet, 78 points. Figures, .0484; comma, period and thin space, .0277. Runs in 90
channel magazine. Code word, ZINBU. Made also in combination with Gothic No: 16. See pages 193 and 494.
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7 POINT BASKERVILLE with ITALIC and SMALL CAPS

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETIC DESIGN? WH
DO THE PACE-MAKERS IN THE ART OF PRINTING RAVE OVER A SPECIFIC FACE OF TYPE? WH

-How 1s ONE to assess and evaluate a type face in terms

of its esthetic design? Why do the pace-makers in the
art of printing rave over a specific face of type? What
do they see in it? Why is it so superlatively pleasant to
their eyes? Good design is always practical design. And
what they see in a good type design is, partly, its ex-
cellent practical fitness to perform its work. It has a
“heft” and balance in all of its parts just right for its
size, as any good tool has. Your good chair has all of
its parts made nicely to the right size to do exactly
the work that the chair has to do, neither clumsy and
thick, nor “skinny” and weak, no waste of material
and no lack of strength. And, beyond that, the chair
may have been made by a man who worked out in it
his sense of fine shapes and curves and proportions: it
may be, actually, a work of art. The same thing holds
for shapes of letters. And your chair, or your letter (if
a true artist made it) will have, besides its good looks,
a suitability to the nth degree to be sat in, or stamped
on paper and read. That explains, in a way, why the
experts rave over the fine shapes of letters; but it fails
to explain wherein the shapes are fine. If you seek to
go further with the inquiry, theories will be your only
(solid)

How 1s ONE to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the
art of printing rave over a specific face of type? What
do they see in it? Why is it so superlatively pleasant to
their eyes? Good design is always practical design. And
what they see in a good type design is, partly, its ex-
cellent practical fitness to perform its work. It has a
“heft” and balance in all of its parts just right for its
size, as any good tool has. Your good chair has all of
its parts made nicely to the right size to do exactly
the work that the chair has to do, neither clumsy and
thick, nor “skinny” and weak, no waste of material
and no lack of strength. And, beyond that, the chair
may have been made by a man who worked out in it
his sense of fine shapes and curves and proportions: it
may be, actually, a work of art. The same thing holds
for shapes of letters. And your chair, or your letter (if
a true artist made it) will have, besides its good looks,
a suitability to the nth degree to be sat in, or stamped
on paper and read. That explains, in a way, why the
(one point leaded)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
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abcdefghijklmnopqrstuvwxyz
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Matriz Information: 7A184. Lower case alphabet, 95 points. Figures, .050; comma, period and thin space, .0277. Runs in 90
channel magazine. 6 point alignment. Smallest slug on which this face will cast is 7 point. Will cast on 6 point body with short

descenders. Code word, ZIDUP.




7 POINT ELECTRA with ITALIC and SMALL CAPS

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETIC DESIGN
WHY DO THE PACE-MAKERS IN THE ART OF PRINTING RAVE OVER A SPECIFIC FACE OF

How 15 oNE to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the
art of printing rave over a specific face of type? What
do they see in it? Why is it so superlatively pleasant to
their eyes? Good design is always practical design. And
what they see in a good type design is, partly, its ex-
cellent practical fitness to perform its work. It has a
“heft” and balance in all of its parts just right for its
size, as any good tool has. Your good chair has all of its
parts made nicely to the right size to do exactly the
work that the chair has to do, neither clumsy and
thick, nor “skinny”” and weak, no waste of material and
no lack of strength. And, beyond that, the chair may
have been made by a man who worked out in it his
sense of fine shapes and curves and proportions: it may

How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the
art of printing rave over a specific face of type? W hat
do they see in it? Why is it so superlatively pleasant to
their eyes? Good design is always practical design. And
what they see in a good type design is, partly, its ex-
cellent practical fitness to perform its work. It has a
“heft” and balance in all of its parts just right for its
size, as any good tool has. Your good chair has all of its
parts made nicely to the right size to do exactly the
work that the chair has to do, neither clumsy and
thick, nor “skinny” and weak, no waste of material and
no lack of strength. And, beyond that, the chair may
have been made by a man who worked out in it his
sense of fine shapes and curves and proportions: it may

(on nine point body)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJ JKLMMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz
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Matrix Information: 7A182. Lower case alphabet, 93 points. Figure 1, .0415; 2 to 0, .0553; comma, period and thin space, .0277.
Runs in 90 channel magazine. Smallest slug on which this face will cast is 8 point. Code word, ZIDIM.
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9 POINT ELECTRA with ITALIC and SMALL CAPS

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS
ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN THE ART OF PRINTI

How 15 oNE to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see
in it? Why is it so superlatively pleasant to
their eyes? Good design is always practical
design. And what they see in a good type de-
sign is, partly, its excellent practical fitness
to perform its work. It has a “heft” and bal-
ance in all of its parts just right for its size,
as any good tool has. Your good chair has all
of its parts made nicely to the right size to do

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see
in it? Why is it so superlatively pleasant to
their eyes? Good design is always practical
design. And what they see in a good type de-
sign is, partly, its excellent practical fitness
to perform its work. It has a “heft” and bal-
ance in all of its parts just right for its size,
as any good tool has. Your good chair has all
of its parts made nicely to the right size to do

(on eleven point body)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJJKLMMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz
abcdefghijklmnopqrstuvwxyz
1234567890 ($£,.;;-"21*§ 1 1 ((««§ Bes fflfififfl) 1234567890
1234567890 ($£,.5°°21 §11(e5pe Afififif) 1234567890

Matrix Information: 9A160. Lower case alphabet, 117 points. Figure 1, .0553; 2 to 0, .0692; comma, period and thin space, .0346.
Runs in 90 channel magazine. Smallest slug on which this face will cast is 10 point. Code word, ZIDCO.
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7 POINT OPTICON with ITALIC and SMALL CAPS
HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETI

How 1s oNE to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see in
it? Why is it so superlatively pleasant to
their eyes? Good design is always practical
How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
: (solid)

How 1s oNE to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see in
it? Why is it so superlatively pleasant to
How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
(one point leaded)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abedefghijklmnopqrstuvwxyz 12345 ($£,.:;-’2!* 11§ 1AAfFMA) 67890
abcdefghijklmnopqrstuvwaxyz 12345 ($£,.:;°-°?! 11STAAFH) 67890

Matrixz Information: 7A180. Lower case alphabet, 120 points. Figures, .059; comma, period and thin space, .0295. Runs in 90
channel magazine. Code word, ZILZA.

11 POINT OPTICON with ITALIC and SMALL CAPS

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TER
How 1s oNE to assess and evaluate a type face in terms of its esthetic de-
sign? Why do the pace-makers in the art of printing rave over a specific
face of type? What do they see in it? Why is it so superlatively pleasant
How is one to assess and evaluate a type face in terms of its esthetic de-

sign? Why do the pace-makers in the art of printing rave over a specific
(two point leaded) :
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz
abcdefghijklmnopqrstuvwayz
12345 ($ £ ,.:; 1 * 1§ 1RAfEHfA) 67890
12345 ($ £,.:;-°?! 11$TARAFHif) 67890

Matrix Information: 11A134. Lower case alphabet, 153 points. Figures, .0761; comma, period and thin space, .038. Runs in 90
channel magazine. Code word, ZIMAM.

11 POINT OPTICON with BOLD FACE No. 2

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TER
How is one to assess and evaluate a type face in terms of its esthetic de-
sign? Why do the pace-makers in the art of printing rave over a specific
face of type? What do they see in it? Why is it so superlatively pleasant
How is one to assess and evaluate a type face in terms of its esthetic de-
sign? Why do the pace-makers in the art of printing rave over a specific

(two point leaded)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyz

abcdefghijklmnopqrstuvwxyz
12345 ($ £ ,.:; 21 * 11§ 1AAfFAA) 67890
12345 ($ £ ,.:;’ 71 1S THRAMG) 67890

Matrix Information: 11A138. Lower case alphabet, 153 points. Figures, .0761; comma, period and thin space, .038. Runs in 90
channel magazine. Code word, ZIPED,




.

7% POINT EXCELSIOR with BOLD FACE No. 2
HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTH

How is one to assess and evaluate a type
face in terms of its esthetic design? Why
do the pace-makers in the art of printing
rave over a specific face of type? What do
they see in it? Why is it so superlatively
pleasant to their eyes? Good design is al-
ways practical design. And what they see
in a good type design is, partly, its excel-
lent practical fitness to perform its work.
It has a “heft” and balance in all of its
parts just right for its size, as any good tool
has. Your good chair has all of its parts
made nicely to the right size to do exactly
the work that the chair has to do, neither
clumsy and thick, nor “skinny” and weak,
no waste of material and no lack of strength.
How is one to assess and evaluate a type
face in terms of its esthetic design? Why
do the pace-makers in the art of printing
(on eight point body)

How is one to assess and evaluate a type
face in terms of its esthetic design? Why
do the pace-makers in the art of printing
rave over a specific face of type? What do
they see in it? Why is it so superlatively
pleasant to their eyes? Good design is al-
ways practical design. And what they see
in a good type design is, partly, its excel-
lent practical fitness to perform its work.
It has a “heft” and balance in all of its

parts just right for its size, as any good tool .

has. Your good chair has all of its parts
made nicely to the right size to do exactly
the work that the chair has to do, neither
clumsy and thick, nor “skinny” and weak,
no waste of material and no lack of strength.
And, beyond that, the chair may have been

(on nine point body)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcedefghijklmnopqrstuvwxyz
abcedefghijklmnopqrstuvwxyz
12345 ($ £,.:;-’21* 41§ (AL ) 67890
12345 ($ £,.:;- "2+ 8RAMALA) 67890

Matrix Information: 7% A2. Lower case alphabet, 125 points. Figures, .0622; comma, period and thin space, .0311. Runs in 90
channel magazine. 8 point alignment. Smallest slug on which this face will cast is 8 point. Code word, ZIDIT.
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8 POINT ERBAR LIGHT CONDENSED
with ERBAR BOLD CONDENSED

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TER
How is one fo assess and evaluate a type face in terms of ifs
esthetic design? Why do the pace-makers in the art of print-
ing rave over a specific face of type? What do they see in if?
Why is it so superlatively pleasant to their eyes? Good design
is always practical design. And what they see in a good type
design is, partly, its excellent practical fitness to perform
its work. It has a "heft” and balance in all of its parts just
right for its size, as any good tool has. Your good chair has
all of its parts made nicely to the right size to do exactly
the work that the chair has fo do, neither clumsy and thick,
nor “skinny” and weak, no waste of material and no lack of
strength. And, beyond that, the chair may have been made
by a man who worked out in it his sense of fine shapes and
curves and proportions: it may be, actually, a work of art.
The same thing holds for shapes of letters. And your chair,
or your letter (if a true artist made it) will have, besides ifs

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TER
How is one to assess and evaluate a type face in ferms of ifs
esthefic design? Why do the pace-makers in the art of print-
ing rave over a specific face of fype! What do they see in if?
Why s it so superlatively pleasant fo their eyest Good design
is always practical design. And what they see in a good type
design is, partly, its excellent practical fitness fo perform
its work. It has a ""heft"” and balance in all of its parfs just
right for ifs size, as any good fool has. Your good chair has
all of its parts made nicely to the right size fo do exactly
the work that the chair has to do, neither clumsy and thick,
nor "skinny" and weak, no waste of material and no lack of
strength. And, beyond that, the chair may have been made
by a man who worked ouf in if his sense of fine shapes and
curves and proportions: it may be, actually, a work of art.
The same thing holds for shapes of letters. And your chair,
or your letter (if a frue arfist made if) will have, besides its

(two point leaded)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijkimnopqrstuvwxyz

abcdefghijkimnopqrstuvwxyz
12345 ($£,.:;"-"11*T£81) 67890
12345 (S£,.:;"-"11*118Y) 67890

Matriz Information: 8A504. Lower case alphabet, 82 points. Figures, .0553; comma, period and thin space, .0277. Runs in 90

channel magazine. Code word, ZIDZE.
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MEMPHIS MEDIUM CONDENSED with BOLD CONDENSED

10 Point

HOW IS ONE TO ASSESS AND EVALUATE
How is one 1o assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over a
specific face of type? What do they see in it?
Why is it so superlatively pleasant to their
eyes? Good design is always practical design.
And what they see in a good type design is,

HOW IS ONE TO ASSESS AND EVALUATE
How is one 1o assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over a
specific face of type? What do they see in it?
Why is it so superlatively pleasant o their
eyes? Good design is always practical design.
And what they see in a good type design is,

(two point leaded)

Matrix Information: 10A486. Lower case alphabet, 114 points. Figures, .0622; comma, period and thin space, .0311. Runs in 90

channel magazine. Code word, ZINHU.

HOW IS ONE TO ASSESS AND EVALU
How is one to assess and evaluate a
type face in terms of its esthetic de-
sign? Why do the pace-makers in the
art of printing rave over a specific face
of type? What do they see in it? Why is
it so superlatively pleasant to their
eyes? Good design is always practical

—(roe LINOT Y PE 1 )—

HOW IS ONE TO ASSESS AND EVALU
How is one to assess and evaluate a
type face in terms of its esthetic de-
sign? Why do the pace-makers in the
art of printing rave over a specific face
of type? What do they see in it? Why is
it so superlatively pleasant to their
eyes? Good design is always practical

(two point leaded)

Matrix Information: 12A480. Lower case alphabet, 135 points. Figures, .0692; comma, period and thin space, .0346. Runs in 90

channel magazine. Code word, ZINID.

14 Point

HOW IS ONE TO ASSESS AND EV
How is one 1o assess and evaluate
a type face in terms of its esthetic
design? Why do the pace-makers
in the art of printing rave over a
specific face of type? What do they
see in it? Why is it so superlative-

(ro: LINOT Y PE v ,‘

HOW IS ONE TO ASSESS AND EV
How is one 1o assess and evaluate
a type face in terms of its esthetic
design? Why do the pace-makers
in the art of printing rave over a
specific face of type? What do they
see in it? Why is it so superlative-

(two point leaded)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyz

abcdefghijklmnopqrstuvwxyz
12345 (BE,..;- 1 +E§{fiflfiffiffl) 67890
12345 ($£,..;"-" 1 F1§ Ui fHfhifA) 67890

Matrix Information: 14A260. Lower case alphabet, 155 points. Figures, .083; comma, period and thin space, .0415. Runs in 90

channel magazine. Code word, ZINIK.
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MEMPHIS MEDIUM CONDENSED
with EXTRA BOLD CONDENSED

10 Point

HOW IS ONE TO ASSESS AND EVALUATE
How is one 1o assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over a
specific face of type? What do they see in it?
Why is it so superlatively pleasant to their
eyes? Good design is always practical design.
And what they see in a good type design is,

HOW IS ONE TO ASSESS AND EVALUATE
How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over a
specific face of type? What do they see in it?
Why is it so superlatively pleasant to their
eyes? Good design is always practical design.
And what they see in a good type design is,

(two point leaded)

Matrix Information: 10A494. Lower case alphabet, 114 points. Figures, .0622; comma, period and thin space, .0311. Runs in 90

channel magazine. Code word, ZIPIS.
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12 Point

HOW IS ONE TO ASSESS AND EVALU
How is one to assess and evaluate a
type face in terms of its esthetic de-
sign? Why do the pace-makers in the
art of printing rave over a specific face
of type? What do they see in it? Why is
it so superlatively pleasant to their
eyes? Good design is always practical

HOW IS ONE TO ASSESS AND EVALU
How is one 1o assess and evaluate a
type face in terms of its esthetic de-
sign? Why do the pace-makers in the
art of printing rave over a specific face
of type? What do they see in it? Why is
it so superlatively pleasant to their
eyes? Good design is always practical

(two point leaded)

Matrix Information: 12A502. Lower case alphabet, 135 points. Figures, .0692; comma, period and thin space, .0346. Runs in 90

channel magazine. Code word, ZIPIY.

14 Point

HOW IS ONE TO ASSESS AND EV
How is one to assess and evaluate
a type face in terms of its esthetic
design? Why do the pace-makers
in the art of printing rave over a
specific face of type? What do they
see in it? Why is it so superlative-

Gro: LINOTYPE v )

HOW IS ONE TO ASSESS AND EV
How is one o assess and evaluate
a type face in terms of its esthetic
design? Why do the pace-makers
in the art of printing rave over a
specific face of type? What do they
see in it? Why is it so superlative-

(two point leaded)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyz

ahcdefghijklmnopgrstuvwxyz
12345 ($£,..;"- 21+ fifl fHHiff]) 67890
12345 (S£..:;"- 21 FE§ ThifLHtiti) 67890

Matrix Information: 14A268. Lower case alphabet, 155 points. Figures, .083; comma, period and thin space, .0415. Runs in 90

channel magazine. Code word, ZIPJU.
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MEMPHIS BOLD CONDENSED

ttttttttttttt

The quick brown fox jumps over the lazy dog. How is one o
assess and evaluate a type face in terms of its esthetic design?
Why do the pace-makers in the art of printing rave over a spe-
ciiic iace of lype? Whal do lhey see in ii? Why is it 50 su 1234 A

ttttttttttttttttt

The quick brown fox jumps over the lazy dog.
How is one fo assess and evaluate a type face in
terms of its esthetic design? Why do the pace-
makers in the art of prining rave over as 1234
The quick brown fox jumps over the laz
dog. How is one to assess and evaluale a
type face in terms of its esthetic design?

Why do ihe pace-makers in ihe ari 1234
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The qulck brown fox jumps over 1
lazy dog. How is one 1o assess and

l I I f i i i -I
esthetic design? Why do the
Matrix Information: 36A163. Lower case alphabet, 325 points. Figure 1, .1522; 2 to 0, .1798. Runs in 72 channel magazine.
Code word, ZIHYI.
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MEMPHIS EXTRA BOLD CONDENSED

18 Point, One-Letter

The quick hrown fox jumps over the lazy dog. How is one to
assess and evaluate a type face in terms of its esthetic design?
Why do the pace-makers in the art of printing rave over a spe-
cific face ol lype" Whal do lhey see in it? Why is it so su 1234

Matrix Information: 18A411. Lowe alphabet, 180 p Figures, .0968. Runs in 90 channel magazine. Code word,
ZIJBO

24 Point, One-Letter

The quick brown fox jumps over the lazy dog.
How is one o assess and evaluate a type face in
terms of its esthetic design? Why do the pace-
makers in the ar of printing rave over a s 1234

Matrixz Information: 24A367. Lower case alphabet, 236 points. Figures, .1107. Runs in 90 channel magazine. Code word,
Z1JCU.

The quick hrown fox jumps over the laz
dog. How is one fo assess and evaluale a
type face in ferms of its esthetic design?
Why do the pace-makers in lhe arl 1234

M tri. I f rmatio 30A291 I owe 1 ha b 281 p el,.1245;2t0 O, 1522 R n 72 channel magazine
xcept m and w, in cap ¢ 90 char 1 ma; ine, with caps and figur 34 channel auxihary maga
Small t 1 g on whi h thi f e wi 1] t 29 point. C d e wo! d ZIJDA.

The quicl: brown fox jumps over £
lazy dog. How is one fo assess and
evaluale a fype face in terms of ils

esthetic design? Wlly o the 1234

Matrixz Information: 36A167. Lower case alphabet, 325 points. Figure 1, .1522; 2 to 0, .1798. Runs in 72 channel maga:
Code wodZIJED
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MEMPHIS BOLD with ITALIC

24 Point, Two-Letter

The quick brown fox jumps over t
lazy dog. How is one to assess and
evaluate a type face in terms o0 1234

The quick brown fox jumps over t
lazy dog. How is one to assess and
evaluate a type face in terms o0 1234

ix Information : 2
el auxiliary magazine. Code word, ZIPOM.

MEMPHIS MEDIUM CONDENSED

The quick brown fox jumps over the laz
dog. How is one fo assess and evaluate a
type face in terms of its esthetic design?
Why do the pace-makers in the art 1234

Smallest slu

point. Code word, ZIJA]J.

The quick brown fox jumps over
lazy dog. How is one to assess and
evaluate a type face in terms of its
esthetic design? Why do the 1234

iz Information
Code word, ZIJAP.
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GARAMOND BOLD No. 3 ITALIC

18 Point, One-Letter

The quick brown fox jumps over the lazy dog. How
1s one to assess and evaluate a type facein terms of its
esthetic design? Why do the pace-makers in the art
of jwmtm g rave over a specific face of type 4 W//o 1 23 4

Matrix Infor 18A4]5 Lowe: alphabet, 212 points. Figure 1, .0968; 2 to 0, .1107. Ru n 90 channel maga
16 poi t]g 1(d dZIIAP

BODONI BOLD

42 Point

The quick brown fox j
over the lazy dog. How
is one to assess and eval
a type face in ter 1234

Matrix I f orma t 42A57 Lo lph bet, 477 po nts. Figuri .2906. Rur n Wide 34 cha
also 1 nels fWi 72 channel magazine. Smalle t lug on whi hth face will ¢ t 361 t Cd rl
L]]lR

PABST EXTRA BOLD CONDENSED

42 Poin

The quick brown fox ju
over the lazy dog. How
Is one to assess and eval
a type face m ter 1234

Matrix Infor 42A61 Lo alph b t, 416 points. Figures, .3044. R n Wide 34 cha
1 lwercas nels f\Vd 72 channel magaz Alg met spec l Sm llest slug o wh hth f wll t
s 36 point. Co d e wor d Z]LIV
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(A-P-L)

A-P-L MEMPHIS MEDIUM CONDENSED

144 Point Memphis Medium Condensed (144A1076) Lower case alphabet, 1276 points. Code word, ZIPPU

Healthy

96 and 120 Point Memphis Medium Condensed also available

A-P-L MEMPHIS EXTRA BOLD CONDENSED

144 Point Memphis Extra Bold Condensed (144A1077) Lower case alphabet, 1338 points. Code word, ZIPTI

120 Point Memphis Extra Bold Condensed (120A1077) Lower case alphabet, 1133 points. Code word, ZIPSE

Naples 37

96 Point Memphis Extra Bold Condensed (96A1077) Lower case alphabet, 970 points. Code word, ZIPRA

Creating; 29
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{A-P-L)

A-P-L CONDENSED TITLE GOTHIC

120 Point Condensed Title Gothic (120A1032) Caps, figu: only. Code word, ZEMIR

96 Point Condensed Title Gothic (96A1032) Caps, figu only. Code word, ZEPON
72 Point Condensed Title Gothic (72A1032) Caps, figu: only. Code word, ZAPAS

FIRE RUUTS 31

A-P-L BODONI BOLD CONDENSED

30 Point Bodoni Bold Condensed (30A1068) Lower case alphabet, 282 points. Code word, ZEZOY

DRESSES THAT ARE BEAUTIFUL
Spring styles for young and old in 28

24 Point Bodoni Bold Condensed (24A1068) Lower case alphabet, 231 points. Code word, ZEZOS

COLORFUL SKATING OUTFITS IN YOGUE
Sport outfits have matching hat and scarf $19
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(A-P-L)—

A-P-L CLOISTER BOLD ITALIC

60 Point Cloister Bold Italic (60A1018) Lower case alphabet, 559 points. Code word, ZIMHA

Grand opening this
Friday evening 86

A-P-L CASLON OLD FACE ITALIC

60 Point Caslon Old Face Italic (60A1016) Lower case alphabet, 631 points. Code word, ZEVDA

Stepping off 579

A-P-L BODONI ITALIC

72 Point Bodoni Italic (72A1024) Lower case alphabet, 748 points. Code word, ZEVAJ

Baffle plates 6

60 Point Bodoni Ttalic (60A1024) Lower case alphabet, 624 points. Code word, ZEVAC

Height of fine 28

A-P-L POSTER BODONI ITALIC

60 Point Poster Bodoni Italic (60A1026) Lower case alphabet, 1019 points. Code word, ZIHIK

Will give 3
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