E S————

FErtenEIVEGS

MISCELLANEOUS
FACES

There are available many Linotype ‘‘special-purpose”
faces, both text and display, which are not provided in
complete series. These are shown on the following pages.

Two-Letter Faces

FACE POINT SIZE FACE POINT SIZE
No. 10 withGothie No. 4+ .. wi e in s 56 No. 8 with Bold Face No.2 . e 0 h
No. Guwith Gothic No.16 . . . . . . 434 No.2 with Gothic No.3 . 6.7,8, 10,12
No. 18 with Antique Black No.1 . . . . 5 Pabst Old Style with Italic . 10,12,14
No. 4 with Bold Face No.2 Cond. . . . . S5V Classic with Italic and S. C. . . 6,8,10,12
No 2odbigne No.2 . . . " .6 Classic with Century Bold .8,10,12,14
No 1Owapaland 8;C. . . © .05 Clearface Bold with Italic .14
No. 12withGothisNo.8 .- . .16

Display Faces

FACE POINT SIZE
Pabst Old Style Condensed . . . . . .18
Classicllaliovsr s L v Vs 7 oo i
Antigue Comdensed- i s e e v o0 18
Antique Extra Condensed- . . . . .. .20
Caption . 24,30, 36, 42
Clearface Bold . 18, 24, 30
Clearface Bold Italic . 18, 24, 30
Caslon:Node o stis i v ver'sf o nts |18
Condensed TtleNo L v sevv o i 320
De Vinne Condensed . 24, 30

De Vinne Extra Condensed . 18,24

FACE

Jenson Condensed. .
Elzevir No. 2 .

Latin Extra Condensed
Latin Compressed .
Latin Condensed .
Title No. 1 .

Title No. 2 .

Ionic Condensed

Ionic Extra Condensed
Metrolite No. 4 Italic .
Metrothin No. 4 Italic

—— — 4€TRADE LI N UTYPE MARKF

. 18,21, 24, 30, 36

POINT SIZE

v e 8B
18, 24, 30, 36
50
.30
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e o 18 00
18, 24, 30, 36
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5 POINT No. 10 with GOTHIC No. 4

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PACE-
MAKERS IN THE ART OF PRINTING RAVE OVER A SPECIFIC FACE OF TYPE? WHAT DO THEY SEE IN IT? WHY IS

How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing
rave over a specific face of type? What do they see in it? Why is
it so superlatively pleasant to their eyes? Good design is always
practical design. And what they see in a good type design is,
partly, its excellent practical fitness to perform its work. It has a
“‘heft”” and balance in all of its parts just right for its size, as
any good tool has. Your good chair has all of its parts made
nicely to the right size to do exactly the work that the chair has
to do, neither clumsy and thick, nor “‘skinny’’ and weak, no waste
of material and no lack of strength. And, beyond that, the chair
may have been made by a man who worked out in it his sense of
fine shapes and curves and proportions: it may be, actually, a
work of art. The same thing holds for shapes of letters. And your
chair, or your letter (if a true artist made it) will have, besides
its good looks, a suitability to the nth degree to be sat in, or
stamped on paper and read. That explains, in a way, why the
experts rave over the fine shapes of letters; but it fails to explain
wherein the shapes are fine. If you seek to go further with the
inquiry, theories will be your only answer. Here is a theory that
the proponent thinks may have sense in it: Fine type letters were,
in the first place, copies of fine written letters. Fine written let-
ters were fine because they were produced in the most direct and
simple way by a tool in the hands of a person expert in its use,
by a person, moreover, who was an artist, i.e., a person equipped
to make sound judgments about lines, curves, proportions, etc.
The artist of that moment when printing was invented who fur-
nished the fine written patterns for type was (luckily for print-
ing) working at the top notch of a fine tradition of calligraphy.
How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing
rave over a specific face of type? What do they see in it? Why is
(solid)

How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing
rave over a specific face of type? What do they see in it? Why is
it so superlatively pleasant to their eyes? Good design is always
practical design. And what they see in a good type design is,
partly, its excellent practical fitness to perform its work. It has a
“heft”” and balance in all of its parts just right for its size, as
any good tool has. Your good chair has all of its parts made
nicely to the right size to do exactly the work that the chair has
to do, neither clumsy and thick, nor “‘skinny’’ and weak, no waste
of material and no lack of strength. And, beyond that, the chair
may have been made by a man who worked out in it his sense of
fine shapes and curves and proportions: it may be, actually, a
work of art. The same thing holds for shapes of letters. And your
chair, or your letter (if a true artist made it) will have, besides
its good looks, a suitability to the nth degree to be sat in, or
stamped on paper and read. That explains, in a way, why the
experts rave over the fine shapes of letters; but it fails to explain
wherein the shapes are fine. If you seek to go further with the
inquiry, theories will be your only answer. Here is a theory that
the proponent thinks may have sense in it: Fine type letters were,
in the first place, copies of fine written letters. Fine written let-
ters were fine because they were produced in the most direct and
simple way by a tool in the hands of a person expert in its use,
by a person, moreover, who was an artist, i.e., a person equipped
to make sound judgments about lines, curves, proportions, etc.
The artist of that moment when printing was invented who fur-
(one point leaded)
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6 POINT No. 10 with GOTHIC No. 4

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETIC DESIGN? WHY DO T
PACE-MAKERS IN THE ART OF PRINTING RAVE OVER A SPECIFIC FACE OF TYPE ? WHAT DO THEY SEE

How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the
art of printing rave over a specific face of type? What
do they see in it? Why is it so superlatively pleasant to
their eyes? Good design is always practical design. And
what they see in a good type design is, partly, its excel-
lent practical fitness to perform its work. It has a “heft’’
and balance in all of its parts just right for its size, as
any good tool has. Your good chair has all of its parts
made nicely to the right size to do exactly the work that
the chair has to do, neither clumsy and thick, nor
“skinny”” and weak, no waste of material and no lack of
strength. And, beyond that, the chair may have been
made by a man who worked out in it his sense of fine
shapes and curves and proportions : it may be, actually,
a work of art. The same thing holds for shapes of let-
ters. And your chair, or your letter (if a true artist
made it) will have, besides its good looks, a suitability
to the nth degree to be sat in, or stamped on paper and
read. That explains, in a way, why the experts rave over
the fine shapes of letters ; but it fails to explain wherein
the shapes are fine. If you seek to go further with the
inquiry, theories will be your only answer. Here is a
theory that the proponent thinks may have sense in it :
Fine type letters were, in the first place, copies of fine
written letters. Fine written letters were fine because
they were produced in the most direct and simple way
How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the
art of printing rave over a specific face of type? What
(solid)

How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the
art of printing rave over a specific face of type? What
do they see in it? Why is it so superlatively pleasant to
their eyes? Good design is always practical design. And
what they see in a good type design is, partly, its excel-
lent practical fitness to perform its work. It has a “heft’”
and balance in all of its parts just right for its size, as
any good tool has. Your good chair has all of its parts
made nicely to the right size to do exactly the work that
the chair has to do, neither clumsy and thick, nor
“skinny”” and weak, no waste of material and no lack of
strength. And, beyond that, the chair may have been
made by a man who worked out in it his sense of fine
shapes and curves and proportions : it may be, actually,
a work of art. The same thing holds for shapes of let-
ters. And your chair, or your letter (if a true artist
made it) will have, besides its good looks, a suitability
to the nth degree to be sat in, or stamped on paper and
read. That explains, in a way, why the experts rave over
the fine shapes of letters ; but it fails to explain wherein
the shapes are fine. If you seek to go further with the
inquiry, theories will be your only answer. Here is a
theory that the proponent thinks may have sense in it:
Fine type letters were, in the first place, copies of fine
written letters. Fine written letters were fine because
(one point leaded)
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434 POINT No. 6 with GOTHIC No. 16

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PACE
MAKERS IN THE ART OF PRINTING RAVE OVER A SPECIFIC FACE OF TYPE? WHAT DO THEY SEE IN IT? WHY IS

How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing
rave over a specific face of type? What do they see in it? Why is
it so superlatively pleasant to their eyes? Good design is always
practical design.” And what they see in a good type design is,
partly, its excellent practical fitness to perform its work. It has a
““heft’’ and balance in all of its parts just right for its size, as
any good tool has. Your good chair has all of its parts made nicely
to the right size to do exactly the work that the chair has to do,
neither clumsy and thick, nor ‘‘skinny’’ and weak, no waste of
material and no lack of strength. And, beyond that, the chair may
have been made by a_man who worked out in it his sense of fine
shapes and curves and proportions: it may be, actually, a work of
art. The same thing holds for shapes of letters. And your chair,
or your letter (if a true artist made it) will have, besides its good
looks, a suitability to the nth degree to be sat in, or stamped on
paper and read. That explains, in a way, why the experts rave
over the fine shapes of letters; but it fails to explain wherein the
shapes are fine. If you seek to go further with the inquiry, theo-
ries will be your only answer. Here is a theory that the proponent
thinks may have sense in it: Fine type letters were, in the first
place, copies of fine written letters. Fine written letters were fine
because they were produced in the most direct and simple way by
a tool in the hands of a person expert in its use, by a person,
moreover, who was an artist, i.e., a person equipped to make
sound judgments about lines, curves, proportions, etc. The artist
of that moment when printing was invented who furnished the
fine written patterns for type was (luckily for printing) working
at the top notch of a fine tradition of calligraphy. He was making
sound judgments about lines and curves and proportions of letters.
He had resurrected an ancient distinguished style of writing and
had added to it the quality of its own fine taste. His letters
How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing
rave over a specific face of type? What do they see in it? Why is

(solid)

How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing
rave over a specific face of type? What do they see in it? Why is
it so superlatively pleasant to their eyes? Good design is always
practical design. And what they see in a good type design is,
partly, its excellent practical fitness to perform its work. It has a
“‘heft’’ and balance in all of its parts just right for its size, as
any good tool has. Your good chair has all of its parts made nicely
to the right size to do exactly the work that the chair has to do,
neither clumsy and thick, nor ‘‘skinny’’ and weak, no waste of
material and no lack of strength. And, beyond that, the chair may
have been made by a man who worked out in it his sense of fine
shapes and curves and proportions: it may be, actually, a work of
art. The same thing holds for shapes of letters. And your chair,
or your letter (if a true artist made it) will have, besides its good
looks, a suitability to the nth degree to be sat in, or stamped on
paper and read. That explains, in a way, why the experts rave
over the fine.shapes of letters; but it fails to explain wherein the
shapes are fine. If you seek to go further with the inquiry, theo-
ries will be your only answer. Here is a theory that the proponent
thinks may have sense in it: Fine type letters were, in the first
place, copies of fine written letters. Fine written letters were fine
because they were produced in the most direct and simple way by
a tool in the hands of a person expert in its use, by a person,
moreover, who was an artist, i.e., a person equipped to make
sound judgments about lines, curves, proportions, etc. The artist
of that moment when printing was invented who furnished the
fine written patterns for type was (luckily for printing) working
at the top notch of a fine tradition of calligraphy. He was making

(one point leaded)
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5 POINT No. 18 with ANTIQUE BLACK No. 1

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETIC DESIGN? WHY DO T
PACE-MAKERS IN THE ART OF PRINTING RAVE OVER A SPECIFIC FACE OF TYPE? WHAT DO THEY SEE

How is one to assess and evaluate a type face in terms of its
esthetic design? Why do the pace-makers in the art of print-
ing rave over a specific face of type? What do they see in it?
Why is it so superlatively pleasant to their eyes? Good design
is always practical design. And what they see in a good type
design is, partly, its excellent practical fitness to perform its
work, It has a “heft’’ and balance in all of its parts just right
for its size, as any good tool has. Your good chair has all of
its parts made nicely to the right size to do exactly the work
that the chair has to do, neither clumsy and thick, nor
“skinny’’ and weak, no waste of material and no lack of
strength. And, beyond that, the chair may have been made
by a man who worked out in it his sense of fine shapes and
curves and proportions: it may be, actually, a work of art.
The same thing holds for shapes of letters. And your chair,
or your letter (if a true artist made it) will have, besides its
good looks, a suitability to the nth degree to be sat in, or
stamped on paper and read. That explains, in a way, why
the experts rave over the fine shapes of letters; but it fails to
explain wherein the shapes are fine. If you seek to go further
with the inquiry, theories will be your only answer. Here is a
theory that the proponent thinks may have sense in it: Fine
type letters were, in the first place, copies of fine written let-
ters. Fine written letters were fine because they were pro-
duced in the most direct and simple way by a tool in the
hands of a person expert in its use, by a person, moreover,
who was an artist, i.e., a person equipped to make sound
judgments about lines, curves, proportions, ete. The artist of
that moment when printing was invented who furnished the
fine written patterns for type was (luckily for printing)
working at the top notch of a fine tradition of ca ligraphy.
He was making sound judgments about lines and curves and
proportions of letters. He had resurrected an ancient distin-
guished style of writing and had added to it the quality of
his own fine taste. His letters flowed from his pen easily and
How is one to assess and evaluate a type face in terms of its
esthetic design? Why do the pace-makers in the art of print-
ing rave over a specific face of type? What do they see in it?
(solid)

How is one to assess and evaluate a type face in terms of its
esthetic design? Why do the pace-makers in the art of print-
ing rave over a specific face of type? What do they see in it?
‘Why is it so superlatively pleasant to their eyes? Good design
is always practical design. And what they see in a good type
design is, partly, its excellent practical fitness to perform its
work. It has a “heft’’ and balance in all of its parts just right
for its size, as any good tool has. Your good chair has all of
its parts made nicely to the right size to do exactly the work
that the chair has to do, neither clumsy and thick, nor
“skinny’’ and weak, no waste of material and no lack of
strength. And, beyond that, the chair may have been made
by a man who worked out in it his sense of fine shapes and
curves and proportions: it may be, actually, a work of art.
The same thing holds for shapes of letters. And your chair,
or your letter (if a true artist made it) will have, besides its
good looks, a suitability to the nth degree to be sat in, or
stamped on paper and read. That explains, in a way, why
the experts rave over the fine shapes of letters; but it fails to
explain wherein the shapes are fine. If you seek to go further
with the inquiry, theories will be your only answer. Here is a
theory that the proponent thinks may have sense in it: Fine
type letters were, in the first place, copies of fine written let-
ters. Fine written letters were fine because they were pro-
duced in the most direct and simple way by a tool in the
hands of a person expert in its use, by a person, moreover,
who was an artist, i.e., a person equipped to make sound
judgments about lines, curves, proportions, etc. The artist of
that moment when printing was invented who furnished the
fine written patterns for type was (luckily for printing)
working at the top notch of a fine tradition of calligraphy.
He was making sound judgments about lines and curves and
(one point leaded)
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5Y2 POINT No. 4 with BOLD FACE No. 2 CONDENSED

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETIC DESIGN? WHY D
THE PACE-MAKERS IN THE ART OF PRINTING RAVE OVER A SPECIFIC FACE OF TYPE? WHAT DO T

How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the
art of printing rave over a specific face of type? What
do they see in it? Why is it so superlatively pleasant
to their eyes? Good design is always practical design.
And what they see in a good type design is, partly, its
excellent practical fitness to perform its work. It has a
“heft’” and balance in all of its parts just right for its
size, as any good tool has. Your good chair has all of
its parts made nicely to the right size to do exactly the
work that the chair has to do, neither clumsy and
thick, nor ‘“‘skinny’”” and weak, no waste of material
and no lack of strength. And, beyond that, the chair
may have been made by a man who worked out in it
his sense of fine shapes and curves and proportions: it
may be, actually, a work of art. The same thing holds
for shapes of letters. And your chair, or your letter (if
a true artist made it) will have, besides its good looks,
a suitability to the nth degree to be sat in, or stamped
on paper and read. That explains, in a way, why the
experts rave over the fine shapes of letters; but it fails
to explain wherein the shapes are fine. If you seek to
go further with the inquiry, theories will be your only
answer. Here is a theory that the proponent thinks
may have sense in it: Fine type letters were, in the
first place, copies of fine written letters. Fine written
How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the
art of printing rave over a specific face of type? What
(solid)

How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the
art of printing rave over a specific face of type? What
do they see in it? Why is it so superlatively pleasant
to their eyes? Good design is always practical design.
And what they see in a good type design is, partly, its
excellent practical fitness to perform its work. It has a
“heft” and balance in all of its parts just right for its
size, as any good tool has. Your good chair has all of
its parts made nicely to the right size to do exactly the
work that the chair has to do, neither clumsy and
thick, nor ‘“‘skinny’” and weak, no waste of material
and no lack of strength. And, beyond that, the chair
may have been made by a man who worked out in it
his sense of fine shapes and curves and proportions: it
may be, actually, a work of art. The same thing holds
for shapes of letters. And your chair, or your letter (if
a true artist made it) will have, besides its good looks,
a suitability to the nth degree to be sat in, or stamped
on paper and read. That explains, in a way, why the
experts rave over the fine shapes of letters: but it fails
to explain wherein the shapes are fine. If you seek to
(one point leaded)
How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-mak gipaqy
(set with short descenders, on five point body)
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6 POINT No. 2 with ANTIQUE No. 2

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETIC DE
WHY DO THE PACE-MAKERS IN THE ART OF PRINTING RAVE OVER A SPECIFIC FACE

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over a
specific face of type? What do they see in it?
Why is it so superlatively pleasant to their
eyes? Good design is always practical design.
And what they see in a good type design is,
partly, its excellent practical fitness to per-
form its work. It has a “heft” and balance in
all of its parts just right for its size, as any
good tool has. Your good chair has all of its
parts made nicely to the right size to do exact-
ly the work that the chair has to do, neither
clumsy and thick, nor “skinny” and weak, no
waste of material and no lack of strength. And,
beyond that, the chair may have been made by
a man who worked out in it his sense of fine
shapes and curves and proportions: it may be,
actually, a work of art. The same thing holds
for shapes of letters. And your chair, or your
letter (if a true artist made it) will have, be-
sides its good looks, a suitability to the nth de-
gree to be sat in, or stamped on paper and read.
That explains, in a way, why the experts rave
over the fine shapes of letters; but it fails to
explain wherein the shapes are fine. If you seek
to go further with the inquiry, theories will be
How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over a
(solid)

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over a
specific face of type? What do they see in it?
Why is it so superlatively pleasant to their
eyes? Good design is always practical design.
And what they see in a good type design is,
partly, its excellent practical fitness to per-
form its work. It has a “heft” and balance in
all of its parts just right for its size, as any
good tool has. Your good chair has all of its
parts made nicely to the right size to do exact-
ly the work that the chair has to do, neither
clumsy and thick, nor “skinny” and weak, no
waste of material and no lack of strength. And,
beyond that, the chair may have been made by
a man who worked out in it his sense of fine
shapes and curves and proportions: it may be,
actually, a work of art. The same thing holds
for shapes of letters. And your chair, or your
letter (if a true artist made it) will have, be-
sides its good looks, a suitability to the nth de-
gree to be sat in, or stamped on paper and read.
That explains, in a way, why the experts rave
over the fine shapes of letters; but it fails to
explain wherein the shapes are fine. If you seek
(one point leaded)
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5 POINT No. 10 with ITALIC and SMALL CAPS

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PACE-
MAKERS IN THE ART OF PRINTING RAVE OVER A SPECIFIC FACE OF TYPE? WHAT DO THEY SEE IN IT? WHY IS IT

How IS ONE to assess and evaluate a type face in terms of its
esthetic design? Why do the pace-makers in the art of printing
rave over a specific face of type? What do they see in it? Why is
it so superlatively pleasant to their eyes? Good design is always
practical design. And what they see in a good type design is,
partly, its excellent practical fitness to perform its work. It has a
“heft’” and balance in all of its parts just right for its size, as
any good tool has. Your good chair has all of its parts made
nicely to the right size to do exactly the work that the chair has
to do, neither clumsy and thick, nor “‘skinny’’ and weak, no waste
of material and no lack of strength. And, beyond that, the chair
How 1is one to assess and evaluate a type face in terms of its
esthetic design? Why do the pace-makers in the art of printing
rave over a specific face of type? What do they see in it? Why is
(solid)

How IS ONE to assess and evaluate a type face in terms of its
esthetic design? Why do the pace-makers in the art of printing
rave over a specific face of type? What do they see in it? Why is
it so superlatively pleasant to their eyes? Good design is always
practical design. And what they see in a good type design is,
partly, its excellent practical fitness to perform its work. It has a
““heft’” and balance in all of its parts just right for its size, as
any good tool has. Your good chair has all of its parts made
nicely to the right size to do exactly the work that the chair has
to do, neither clumsy and thick, nor ‘‘skinny’’ and weak, no waste
of material and no lack of strength. And, beyond that, the chair
may have been made by a man who worked out in it his sense of
(one point leaded)
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6 POINT No. 12 with GOTHIC No. 8

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE
PACE-MAKERS IN THE ART OF PRINTING RAVE OVER A SPECIFIC FACE OF TYPE? WHAT DO THEY SEE IN

How is one to assess and evaluate a type face in terms of
its esthetic design? Why do the pace-makers in the art of
printing rave over a specific face of type? What do they
see in it ? Why is it so superlatively pleasant to their eyes?
Good design is always practical design. And what they
see in a good type design is, partly, its excellent practical
fitness to perform its work. It has a “heft’ and balance in
all of its parts just right for its size, as any good tool has.
Your good chair has all of its parts made nicely to the
right size to do exactly the work that the chair has to do,
How is one to assess and evaluate a type face in terms of
its esthetic design? Why do the pace-makers in the art of
printing rave over a specific face of type? What do they
(solid)

How is one to assess and evaluate a type face in terms of
its esthetic design? Why do the pace-makers in the art of
printing rave over a specific face of type? What do they
see in it ? Why is it so superlatively pleasant to their eyes?
Good design is always practical design. And what they
see in a good type design is, partly, its excellent practical
fitness to perform its work. It has a “heft’” and balance in
all of its parts just right for its size, as any good tool has.
Your good chair has all of its parts made nicely to the
right size to do exactly the work that the chair has to do,
neither clumsy and thick, nor ‘‘skinny’” and weak, no
(one point leaded)
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6 POINT No. 8 with BOLD FACE No. 2

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETIC DE
WHY DO THE PACE-MAKERS IN THE ART OF PRINTING RAVE OVER A SPECIFIC FACE

How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-
makers in the art of printing rave over a specific
face of type? What do they see in it? Why is it
so superlatively pleasant to their eyes? Good de-
sign is always practical design. And what they
see in a good type design is, partly, its excellent
practical fitness to perform its work. It has a
“heft” and balance in all of its parts just right
for its size, as any good tool has. Your good
How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-
makers in the art of printing rave over a specific
(solid)

How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-
makers in the art of printing rave over a specific
face of type? What do they see in it? Why is it
so superlatively pleasant to their eyes? Good de-
sign is always practical design. And what they
see in a good type design is, partly, its excellent
practical fitness to perform its work. It has a
“heft” and balance in all of its parts just right
for its size, as any good tool has. Your good
chair has all of its parts made nicely to the right
(one point leaded)
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6 POINT No. 2 with GOTHIC No. 3

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETIC DES
WHY DO THE PACE-MAKERS IN THE ART OF PRINTING RAVE OVER A SPECIFIC FACE O

How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-
makers in the art of printing rave over a, specific
face of type? What do they see in it? Why is it so
superlatively pleasant to their eyes? Good de-
sign is always practical design. And what they
see in a good type design is, partly, its excellent
How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-
makers in the art of printing rave over a specific
(solid)

How is one to assess and evaluate a type face in
terms of its esthetic design? ‘Why do the pace-
makers in the art of printing rave over a specific
face of type? What do they see in it? Why is it so
superlatively pleasant to their eyes? Good de-
sign is always practical design. And what they
see in a good type design is, partly, its excellent
practical fitness to perform its work. It has a
“heft” and balance in all of its parts just right
(one point leaded)
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7 POINT No. 2 with GOTHIC No. 3

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETI
DESIGN ? WHY DO THE PACE-MAKERS IN THE ART OF PRINTING RAVE OVER A S

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see in
it? Why is it so superlatively pleasant to
their eyes? Good design is always practical
design. And what they see in a good type de-
How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
(solid)

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see in
it? Why is it so superlatively pleasant to
their eyes? Good design is always practical
design. And what they see in a good type de-
sign is, partly, its excellent practical fitness
to perform its work. It has a “heft” and bal-
(one point leaded)
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8 POINT No. 2 with GOTHIC No. 3

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETI
DESIGN? WHY DO THE PACE-MAKERS IN THE ART OF PRINTING RAVE OVER A SP

How is one to assess and evaluate a type
face in terms of its esthetic design? Why do
the pace-makers in the art of printing rave
over a specific face of type? What do they
see in it? Why is it so superlatively pleasant
to their eyes? Good design is always practi-
How is one to assess and evaluate a type
face in terms of its esthetic design? Why do
the pace-makers in the art of printing rave
(solid)

How is one to assess and evaluate a type
face in terms of its esthetic design? Why do
the pace-makers in the art of printing rave
over a specific face of type? What do they
see in it? Why is it so superlatively pleasant
to their eyes? Good design is always practi-
cal design. And what they see in a good type
design is, partly, its excellent practical fit-
(one point leaded)
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10 POINT No. 2 with GOTHIC No. 3

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF
How is one to assess and evaluate a type face in terms of its esthetic design?
Why do the pace-makers in the art of printing rave over a specific face of
type? What do they see in it? Why is it so superlatively pleasant to their
eyes? Good design is always practical design. And what they see in a good
type design is, partly, its excellent practical fitness to perform its work. It
has a “heft” and balance in all of its parts just right for its size, as any good
tool has. Your good chair has all of its parts made nicely to the right size to
do exactly the work that the chair has to do, neither clumsy and thick, nor
“skinny” and weak, no waste of material and no lack of strength. And, be-
yond that, the chair may have been made by a man who worked out in it his
How is one to assess and evaluate a type face in terms of its esthetic design?
Why do the pace-makers in the art of printing rave over a specific face of
(two point leaded)
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12 POINT No. 2 with GOTHIC No. 3

HOW IS ONE TO ASSESS AND EVALUATE A TYPEFACEIN T
How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing
rave over a specific face of type? What do they see in it? Why is
it so superlatively pleasant to their eyes? Good design is always
practical design. And what they see in a good type design is,
partly, its excellent practical fitness to perform its work. It has
a “heft” and balance in all of its parts just right for its size, as
How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing
(two point leaded)
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10 POINT PABST OLD STYLE with ITALIC
HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS

How is one to assess and evaluate a type facé in terms of its esthetic design? Why do
the pace-makers in the art of printing rave over a specific face of type? What do they
see in 1t? Why is it so superlatively pleasant to their eyes? Good alesfgn s a7ways
éractfca] desfgn. And what they seeina good type design is, par’t].y, its excellent prac-
tical fitness to perform its work. It has a “heft” and balance in all of its parts just
right for its size, as any good tool has. Your good chair has all of its parts made nicely
to the right size to do exactly the work that the chair has to do, neither clumsy and
thick, nor u'skinny“ and Weak, no waste of material and no lack of strength. And, be-
yond that, the chair may have been made by a man who worked out in it his sense of
How is one to assess and evaluate a type face in terms of its esthetic Jesfgn? Why do
the pace-makers in the art of printing rave over a specific face of type? What do they
(two point leaded)
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12 POINT PABST OLD STYLE with ITALIC
HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE INTER

How is one to assess and evaluate a type face in terms of its esthetic de-
sig’n? Why do the pace-makers in the art of printing rave over a speciﬁc
face of type? What do they see in 1t? Why is it so superlatively pleasant
to their eyes? Good Jes;gn 75 always ﬁracticai design. And what they see
ina good type desig’n 1s, partly, 1ts excellent practical fitness to perform
its work. It has a “heft" and balance in all of its parts just rig’ht for its
size,as any goocl tool has. Your g’oocl chairhasall of its parts made nicely
to the right size to do exactly the work that the chair has to do, neither
How 7s one to assess and evaluate a type face in terms of 1ts esthetic de-
sign? Why do the pace-makers in the art of printing rave over a specific

(two point leaded)
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14 POINT PABST OLD STYLE with ITALIC
HOW IS ONE TO ASSESS AND EVALUATE A TYPE FA

How 1s one to assess and evaluate a type face in terms of 1ts
esthetic design? Why do the pace-makers in the art of print—
ing rave over a speciﬁc face of type? What do they see 1n 1t?
Why 15 1t SO superlatively pleasant to their eyes? Good clesr'gn
15 a7ways ﬁract%ca? cles;gn. And what they see 1n a good type
design 1S, partly, its excellent practical fitness to perform 1ts
How s one to assess and evaluate a type face n terms of 1ts
esthetic design? Why do the pace-makers in the art of print-

(two point leaded)
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18 POINT PABST OLD STYLE CONDENSED

HOW IS ONE TO ASSESS AND EVALUATE A
How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-mak—
ers in the art of printing rave over a speciﬁc face of
type? What do they see in 1t? Why is it so superla~
tively pleasant to their eyes? Good design 1s always
practical design. And what they see in a good type
design is, partly, its excellent practical fitness to

(two point leaded)
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6 POINT CLASSIC with ITALIC and SMALL CAPS

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETIC DESIGN ? WHY DO THE
PACE-MAKERS IN THE ART OF PRINTING RAVE OVER A SPECIFIC FACE OF TYPE? WHAT DO THEY SEE IN

How Is ONE to assess and evaluate a type face in terms of
its esthetic design ? Why do the pace-makers in the art of
printing rave over a specific face of type ? What do they
see in it? Why is it so superlatively pleasant to their
eyes ? Good design is always practical design. And what
they see in a good type design is, partly, its excellent
practical fitness to perform its work. It has a “heft’’ and
balance in all of its parts just right for its size, as any
good tool has. Your good chair has all of its parts made
nicely to the right size to do exactly the work that the
chair has to do, neither clumsy and thick, nor “skinny”’
and weak, no waste of material and no lack of strength.
And, beyond that, the chair may have been made by a man
who worked out in it his sense of fine shapes and curves
and proportions: it may be, actually, a work of art. The
same thing holds for shapes of letters. And your chair, or
your letter (if a true artist made it) will have, besides its
good looks, a suitability to the nth degree to be sat in, or
stamped on paper and read. That explains, in a way, why
the experts rave over the fine shapes of letters; but it
fails to explain wherein the shapes are fine. If you seek
to go further with the inquiry, theories will be your only
How is one to assess and evaluate a type face in terms of
its esthetic design? Why do the pace-makers in the art of
(solid)

How 1s ONE to assess and evaluate a type face in terms of
its esthetic design ? Why do the pace-makers in the art of
printing rave over a specific face of type ? What do they
see in it? Why is it so superlatively pleasant to their
eyes ? Good design is always practical design. And what
they see in a good type design is, partly, its excellent
practical fitness to perform its work. It has a “heft”’ and
balance in all of its parts just right for its size, as any
good tool has. Your good chair has all of its parts made
nicely to the right size to do exactly the work that the
chair has to do, neither clumsy and thick, nor “skinny”
and weak, no waste of material and no lack of strength.
And, beyond that, the chair may have been made by a man
who worked out in it his sense of fine shapes and curves
and proportions: it may be, actually, a work of art. The
same thing holds for shapes of letters. And your chair, or
your letter (if a true artist made it) will have, besides its
good looks, a suitability to the nth degree to be sat in, or
stamped on paper and read. That explains, in a way, why
the experts rave over the fine shapes of letters; but it
fails to explain wherein the shapes are fine. If you seek
(one point leaded)
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8 POINT CLASSIC with ITALIC and SMALL CAPS

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETIC
DESIGN? WHY DO THE PACE-MAKERS IN THE ART OF PRINTING RAVE OVER A SP

How Is ONE to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type ? What do they see in
it? Why is it so superlatively pleasant to their
eyes ? Good design is always practical design.
And what they see in a good type design is,
partly, its excellent practical fitness to per-
form its work. It has a “heft” and balance in
all of its parts just right for its size, as any
good tool has. Your good chair has all of its
parts made nicely to the right size to do ex-
actly the work that the chair has to do, neither
clumsy and thick, nor “skinny” and weak, no
waste of material and no lack of strength.
And, beyond that, the chair may have been
made by a man who worked out in it his sense
of fine shapes and curves and proportions: it
How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
(solid)

How Is ONE to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type ? What do they see in
it? Why is it so superlatively pleasant to their
eyes ? Good design is always practical design.
And what they see in a good type design is,
partly, its excellent practical fitness to per-
form its work. It has a “heft” and balance in
all of its parts just right for its size, as any
good tool has. Your good chair has all of its
parts made nicely to the right size to do ex-
actly the work that the chair has to do, neither
clumsy and thick, nor “skinny”’ and weak, no
waste of material and no lack of strength.
And, beyond that, the chair may have been
made by a man who worked out in it his sense

of fine shapes and curves and proportions: it
(one point leaded)
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10 POINT CLASSIC with ITALIC and SMALL CAPS -

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ES
How Is ONE to assess and evaluate a type face in terms of its esthetic design ? Why do the
pace-makers in the art of printing rave over a specific face of type ? What do they see in
it? Why is it so superlatively pleasant to their eyes? Good design is always practical
design. And what they see in a good type design is, partly, its excellent practical fitness
to perform its work. It has a “heft” and balance in all of its parts just right for its size,
as any good tool has. Your good chair has all of its parts made nicely to the right size to
do exactly the work that the chair has to do, neither clumsy and thick, nor “skinny” and
weak, no waste of material and no lack of strength. And, beyond that, the chair may
How is one to assess and evaluate a type face in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over a specific face of type ? What do they see in
(two point leaded)
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12 POINT CLASSIC with ITALIC and SMALL CAPS

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN
How IS ONE to assess and evaluate a type face in terms of its esthetic de-
sign? Why do the pace-makers in the art of printing rave over a specific
face of type ? What do they see in it ? Why is it so superlatively pleasant
to their eyes ? Good design is always practical design. And what they see
in a good type design is, partly, its excellent practical fitness to perform
its work. It has a “heft” and balance in all of its parts just right for its
size, as any good tool has. Your good chair has all of its parts made nicely
How is one to assess and evaluate a type face in terms of its esthetic de-
sign? Why do the pace-makers in the art of printing rave over a specific

(two point leaded)
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8 POINT CLASSIC with CENTURY BOLD

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETIC
How is one to assess and evaluate a type face How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over  pace-makers in the art of printing rave over

How is one to assess and evaluate a type face How is one to assess and evaluate a t £
: ¢ : : ype face
in terms of its esthetic design? Why do the in terms of its esthetic design? Why do the

(solid) S
(one point leaded)
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10 POINT CLASSIC with CENTURY BOLD

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS
How is one to assess and evaluate a type face in terms of its esthetic design? Why
do the pace-makers in the art of printing rave over a specific face of type? What do
they see in it? Why is it so superlatively pleasant to their eyes? Good design is al-
How is one to assess and evaluate a type face in terms of its esthetic design? Why
do the pace-makers in the art of printing rave over a specific face of type? What do

(two point leaded)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyz
abcedefghijklmnopqrstuvwxyz

12345 ($€,.:;- 2 =14 TRAFHR ) 67890
12345 ($8,.:;%° 2 1= HSTRAFHM) 67890

Matrix Information: 10A86. Lower case alphabet, 132 points. Figures, .0692; comma, period and thin space, .0346. Runs in 90

channel magazine. Code word, JATO.
—(ro: LINOTYPE v )

12 POINT CLASSIC with CENTURY BOLD

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN
How is one to assess and evaluate a type face in terms of its esthetic
design? Why do the pace-makers in the art of printing rave over a
specific face of type? What do they see in it? Why is it so superla-
How is one to assess and evaluate a type face in terms of its esthetic
design? Why do the pace-makers in the art of printing rave over a

(two point leaded)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyz

abcdefghijklmnopqrstuvwxyz
12345 ($£,.:;- PI*i§RAf ) 67890
12345 ($8,.:;% 2 ¥+ 1S ifffMMA) 67890

Matriz Information: 12A58. Lower case alphabet, 158 points. Figures, .083; comma, period and thin space, .0415. Runs in 90
channel magazine. Code word, JAUN.




14 POINT CLASSIC with CENTURY BOLD
HOW IS ONE TO ASSESS AND EVALUATE ATYPEF

How is one to assess and evaluate a type face in terms of
its esthetic design? Why do the pace-makers in the art of
printing rave over a specific face of type? What do they
see in it? Why is it so superlatively pleasant to their eyes?
Good design is always practical design. And what they see
in a good type design is, partly, its excellent practical fit-
How is one to assess and evaluate a type face in terms of
its esthetic design? Why do the pace-makers in the art of

(two point leaded)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyz

abcdefghijklmnopqrstuvwxyz
12345 ($€,.:; - P1*7i§TAMA ) 67890
12345 ($£,.:;¢> 211§ fiflffffiffl) 67890

Matrix Information: 14A26. Lower case alphabet, 191 points. Figures, .0968; comma, period and thin space, .0484. Runs in 90
channel magazine. Code word, JAUV.

YYYYY LINOTYPE

18 POINT CLASSIC ITALIC

HOW IS ONE TO ASSESS AND EVALUATE A
How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-mak-
ersinthe artof printing rave over a specific face of
type? What do they see in it? Why is it so superla-
tively pleasant to their eyes? Good design is al-
ways practical design. And what they see in a
good type design is, partly, its excellent practical
fitness to perform its work. It has a “heft” and bal-

(two point leaded)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyz
12345 ($,.:5 - PIAff ffiffl ) 67890

Matrix Information: 18/A129. Lower case alphabet, 222 points. Figures, .1107. Runs in 90 channel magazine. Code word, JARE. ;
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ANTIQUE CONDENSED

HEADS. The quick brown fox jumps over the lazy dog.
Linotype. How is one to assess and evaluate a ty 1234
Matrix Information : 18 A35. Lower case alphabet, 210 points. Figures, .1107. Runs in 90 channel magazine. Code word, IGMO.

ANTIQUE EXTRA CONDENSED

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG. LINOTYPE. HOW
5 ONET0 ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS 1234

CAPTION

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG, LINOT
HOW 15 ONE T0 ASSESS AND EVALUATE A TYPE FACE 1234

~aps, figures and points only. Figures, .1107. Runs in 90 channel magazine. Special alignment.

THE QUIGK BROWN FOX JUMPS OVER THE LAZY DO

IIIII

HEADS. The quick brown fox jumps over thela
g, Linotype. Ho s one o assess and 1234

IIIII

1076




CLEARFACE BOLD with ITALIC

HEADS. The quick brown fox jumps over the lazy dog. Lino
How is one to assess and evaluate a type face in terms of 1234

HEADS. The quick brown fox jumps over the lazy dog. Lino
How is one to assess and evaluate a type face in terms of 1234

Matrix Information: 14A148. Lower case alphabet, 181 points. Figures, .1107; comma, period and thin space, .0553. Runs in 90
channel magazine. 15 point alignment. Code word, JAVU.

CLEARFACE BOLD

18 Point

HEADS. The quick brown fox jumps over the laz
dog. Linotype. How is one to assess and eval 1234

Matrix Information: 18A239. Lower case alphabet, 221 points. Figures, .1383. Runs in 72 channel magazine; also lower case
in cap channels of 90 channel magazine with caps and figures in 34 channel auxiliary. 19 point alignment. Code word, JAWY.

24 Point

HEADS. The quick brown fox jumps o

the lazy dog. Linotype. How is on 1234

Matriz Information: 24A199. Lower case alphabet, 280 points. Figures, .166. Runs in 72 channel magazine; also lower case,
except m and w, in cap channels of 90 channel magazine with caps and figures in 34 channel auxiliary magazine. 25 point align-
ment. Code word, JAYP.

30 Point

HEADS. The quick brown fo 12

Matrix Information: 30A145. Lower case alphabet, 337 points. Figures, .2075. Runs in Wide 72 channel magazine; also lower
case in cap channels of 72 channel magazine, with caps and figures in Wide 34 channel auxiliary magazine. Code word, JEAK.

CLEARFACE BOLD ITALIC

18 Point

HEADS. The quick brown fox jumps over the la
dog. Linotype. How is one to assess and ev 1234

Matrix Information: 18A241. Lower case alphabet, 229 points. Figures, .1383. Runs in 72 channel magazine; also lower case
in cap channels of 90 channel magazine with caps and figures in 34 channel auxiliary. 19 point alignment. Code word, JEAR.

24 Point

HEADS. The quick brown fox jumps
over the lazy dog. Linotype. Ho 1234

Matriz Information: 24A201. Lower case alphabet, 294 points. Figures, .1798. Runs in 72 channel magazine; also lower case
in cap channels of 90 channel magazine with caps and figures in 34 channel auxiliary. 25 point alignment. Code word, JEEL.

30 Point

HEADS. The quick brown f 34

Matrix Information: 30A147. Lower case alphabet, 350 points. Figures, .2213. Runs in Wide 72 channel magazine; also lower
case in cap channels of 72 channel magazine with caps and figures in Wide 34 channel auxiliary magazine. Code word, JEES.
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CASLON NO. 4

18 Point

HEADS. The quick brown fox jumps over the laz
dog. Llnotype HOW Is one to assess and eva 1234

Matriz Information: 18 A115. Lo alphabet, 224 points. Figures, .1107. Ru n 90 channel magazine. Code word, IRDE. -

CONDENSED TITLE No. 1
20 Point

THE QUICK BROWN FOX JUMPS OVER THE L
DOG. LIN OTYPE. HOW ISONETO ASSESS A 1234

Matrix Information: 20A3. Caps, figures and poi t only. Figur .110. Rur n 90 chan . Code word, JOEN.

DE VINNE CONDENSED

24 Point

HEADS. The quick brown fox jumps over
the lazy dog Lmotype How is one to 1234

Matrix Infor 24A157 Lower casi lpl abet, 265 points. Figure 1, .1107; 2 to 0, .1383. R
1 lower case, cept m and w, in cap 1 nels of 90 channel maga with caps and figur 34 h 1 ary mag
. Code word, JUIX

30 Point

HEADS The quick brown fox jum
over the lazy dog. Lmotype H 1234

Mttx]f rmation : 30A83. Low lphbt 306 points. Figur .1798. R n 72 hnnl aga also lower cas
ptmadw’n ap channels 5901 1 magazine with caps dﬁg 34h nel auxilia yCd wod JUNA.

DE VINNE EXTRA CONDENSED

18 Point

HEADS The quick brown fox jumps over the lazy dog. Linotype. Ho
is one to assess and evaluate a type face in terms 0f 1ts esthetlc 1234

Matrix Infor : 18A55. Lower case alphabet, 164 points. Figure 1, .062; 2 to 0, .079. Ru n 90 channel maga . Code
word, ]UOR

24 Point

HEADS. The quick brown fox jumps over the lazy dog.
Llnotype. Howi IS one toassess and evaluate a type 1234

Matrix Infor : 24A27. Lower alphabet, 200 points. Figure 1, .076; 2 to 0, .104. Runs in 90 char
wodJUPE

JENSON CONDENSED

18 Point

HEADS. The qu1ck brown fox jumps over the lazy dog.
Lmotype. How i is one to assess and evaluate a type f1234

Matrix Information: 18 A53. Lower alphabet, 191 points. Figur .110. Runs in 90 channel magazine. Code word, LYOV.
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ELZEVIR No. 2

18 Point

HEADS. The quick brown fox jumps over the lazy dog.
Lmotype Howi is one to assess and evaluate a type fac I234

: 18A113. Lov alphabet, 191 points. Figure 1, 0692; 2 to 0, .1107. Ru n 90 cha
C d e wor d ]YRI

24 Point

HEADS. The quick brown fox jumps over t
lazy do g Lmotype How is one to ass 1234

Matri. If t 24A89 Lower case alphabet, 262 points. Figure 1, .083; 2 to 0, 166 Runs in 72 cha:
low channels f 90 channel magazine wi tl and figu n 34 1 1 auxxllary maga
wo 1 J\ QO

30 Point

HEADS. The quick brown fox jump
over the Iazy dog Lmotype 1234

nation : 30A41. Low alphabet, 310 Fg 1 0968 2 to 0, .2075. Ru
C dO and figu 34 channel a ord, JYTU.

36 Point

HEADS. The qmck brown fox
|umps over the la Zy do 1234

M t I f rmatio 36A31 I 1 habet, 375 el, 1107 00, 249 Ru n Wide 72 cha
nels of 72 h azine wit n Wide 34 h 1
mag C d d ]\ U(

TITLE No. 1

18 Point

HEADS. The quick brown fox jumps over the lazy
dog. L1notype How is one to assess and eva 1234

Matrix Information: 18A199. Lo alphabet, 225 points. Figures, .1107. Runs in 90 channel magazine. Code rd,
ODPA

TITLE No. 2
18 Point

HEADS. The quick brown fox jumps over the laz
dog Lmotype How is one to assess and ev 1234

x Information: 18A95. Lo alphabet, 229 points. Figures, .1107. Runs in 90 channel magazine. Code word,
ODQO

24 Point

HEADS. The quick brown fox jumps
over the lazy dog. Lmot pe H 1234

atio 24A143 Lower case alp! 1 abet, 303 points. Fig .1937. R n 72 h 1 also lower cas
ept m and w, in cap c! nels of 90 l agaziue with caps d ﬁg 34 h nel a C d e word, OD’IU
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IONIC CONDENSED

HEADS The quick brown fox jumps over the lazy dog. Linotype. How is 0
to assess and evaluate a type face 1n terms of 1ts esthetle des1gn? Wh 1234

llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll
2222222

HEADS The qulek brown fox jumps over the lazy dog. Lin
Hew 1S 0ne to assess and evaluate a type faee n term 1234

111111111

+ ADS The qu1ek brewn fox jumps over the la
dog Lmotype How 1s one to assess and ev 1234

36 Point

l *ADS The qu1ck brewn fOX jumps over
tae lazy deg Llnotype How 1s one t 1234

alignment. Smallest slug on which this

IONIC EXTRA CONDENSED
11111111

THE QUICK BROWN FOX JUMPS OVE
THE LAZY DOG. LINOTYPE. H0 1231

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

LIST OF CHARACTERS AVAILABLE IN FONT

ABCDEFGHIJKLMNOPQRSTUVWXYZ
12345  abcdefghijklmnopqrstuvwxyz 67890
ey 1) T--& 8 1814 %12 9% 34 T
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LATIN CONDENSED

HEADS The quick brown fox jumps over the lazy dog. Linotype. How is one to
assess and evaluate ( type taee in terms ei its esthetie design? Why de the 1234

1111111

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG. LIN
HOW 15 ONETO ASSESS AND EVALUATE A TYPE FACE 11284

11111111

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.
LINOTYPE. HOW IS ONE T0 ASSESS AND EVALUA 1234

11111111

THE OUICK BROWN FOX JUMPS OVER THE L
DOG LINOTYPE HOW 15 ONE TOASSE 1234

111111111

THE QUICK BROWN FOX JUMPS 012

LATIN EXTRA CONDENSED

THE QUICK BROVN FOX JUWPS (VER THE LAZY D,
ST R——— A

LATIN COMPRESSED

THE UIGK BRI OX JOMES OVER THE LAZY DI, LR
SRR AL T

1080a




METROLITE No. 4 ITALIC

HEADS. The quick brown fox jumps over th
lazy dog. Linotype. How is one to asses 1234

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghI/k/mnopqrsfuvwxyz ( $ e /)

1e1 ma; so
11111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111 d 7ENIY.

HEADS. The quick brown fox jumps
over the lazy dog. Linotype. H 1234

bedefghijkl t
Matrix Information: 30A247. Lower case alphabet, 306 points. Figure 1, .166; 2 to 0, .2075. Runs in 72 channel magazine; also
in Wide 34 channel auxiliary magazine. Smallest slug on which this face will cast is 28 point. Code word, ZENFE.

METROTHIN No. 4 ITALIC

HEADS. The quick brown fox jumps over t
lazy dog. Linotype. How is one to ass 1234

ABCDEFGH/JKL/\/\/\/OPQRSTU\/\/\/XY
abcdefgh//k mno,oqrsruvwxyz(fﬁ P/)

lnwer cdse, except m, in c11) chamlels oi 90 chdm\el maga/me w1t11 c‘uh d!ld hgures in 34 Lhamlel ulxlhary m;\gznzm& llllllllll

11111111

HEADS The qu1c/< brown fox jum
over the lazy dog. Linotype. H 7234

Matrix Information : 30A249. Lower case alphabet, 310 points. Figure 1, .166; 2 to 0, .1937. Runs in 72 channel magazine; also
in Wide 34 channel auxiliary magazine. Code word, ZENJU.

1080b




