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GTRADE LI N DTYPE MARKa

FYPEWRITER
FACES

Linotype Typewriter Faces meet the exacting
requirements of facsimile letter printing.
When printed through silk or ribbon, Lino-
type Underwood faces match perfectly with
filled-in addresses. The Remington faces,
heavier in line, may be printed direct from
slugs, without silk or ribbon. They give
satisfactory results where matched fill-in
is not essential.

Both Underwood and Remington faces in all
point sizes are available as two-letter
matrices--regular characters in the normal
position, the identical characters under-
scored in the auxiliary position.

Facsimile typewriter composition can be
set on any Linotype. No special attach-
ments or additional equipment are needed.
Since all characters and spaces needed for
typewriter composition are uniform in
width, space-matrices are always used
between words and one or more spacebands
are put in at the end of the line for
justification.

MERGENTHALER LINOTYPE
COMPANY, BROOKLYN N. Y.

NEW: YORKGIFRY: " CHICAGO . SANGERANCISCO = NEW
ORLEANS: CANADIAN LINOTYPE, LIMITED, TORONTO
Representatives in the Principal Cities of the World
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REMINGTON TYPEWRITER

808

8 Point with Underscore (8A32) 14.5 Characters to the inch
HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS ESTHETIC DESIGN?

WHY DO THE PACE-MAKERS IN THE ART OF PRINTING RAVE OVER A SPECIFIC FACE OF TYPE?
What do they see in it? Why is it so superlatively pleasant to their eyes? Good
design is always practical design. And what they see in a good type design is,
partly, its excellent practical fitness to perform its work. It has a "heft" and
balance in all of its parts just right for its size, as any good tool has. Your
good chair has all of its parts made nicely to the right size to do exactly the
work that the chair has to do—neither clumsy and thick, nor "skinny" and weak—

no waste of material and no lack of strength. And, beyond that, the chair may
have been made by a man who worked out in it his sense of fine shapes and curves
and proportions—it may be, actually, a work of art. The same thing holds for
shapes of letters. And your chair, or your letter (if a true artist made it) will
have, besides its good looks, a suitability to the nth degree to be sat in, or
stamped on paper and read. That explains, in a way, why the experts rave over the
fine shapes of letters; but it fails to explain wherein the shapes are fine. If
you seek to go further with the inquiry, theories will be your only answer. Here

10 Point with Underscore (10A272) 12 Characters to the inch
HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS
ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN THE ART OF PRINTING RAVE
over a specific face of type? What do they see in it? Why is it so
superlatively pleasant to their eyes? Good design is always prac-
tical design. And what they see in a good type design is, partly,
its excellent practical fitness to perform its work. It has a
"heft" and balance in all of its parts just right for its size, as
any good tool has. Your good chair has all of its parts made nicely
to the right size to do exactly the work that the chair has to do—
neither clumsy and thick, nor "skinny" and weak—no waste of

material and no lack of strength. And, beyond that, the chair may
have been made by a man who worked out in it his sense of fine
shapes and curves and proportions—it may be, actually, a work of

12 Point with Underscore (12A202) 10.3 Characters to the inch
HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF
ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN THE ART OF
printing rave over a specific face of type? What do they
see in it? Why is it so superlatively pleasant to their
eyes? Good design is always practical design. And what
they see in a good type design is, partly, its excellent
practical fitness to perform its work. It has a "heft"
and balance in all of its parts just right for its size,
as any good tool has. Your good chair has all of its
parts made nicely to the right size to do exactly the work
that the chair has to do—neither clumsy and thick, nor

12 Point No. 4 with Underscore (12A370) 10 Characters to the inch
HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS
OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN THE
art of printing rave over a specific face of type? What
do they see in it? Why is it so superlatively pleasant
to their eyes? Good design is always practical design.
And what they see in a good type design is, partly, its
excellent practical fitness to perform its work. It has
a "heft" and balance in all of its parts just right for
its size, as any good tool has. Your good chair has all
of its parts made nicely to the right size to do exactly
the work that the chair has to do-neither clumsy and
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10 Point with Underscore (10A270) 12 Characters to the inch

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS
ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN THE ART OF PRINTING RAVE
over a specific face of type? What do they see in it? Why is it

so superlatively pleasant to their eyes? Good design is always
practical design. And what they see in a good type design is,
partly, its excellent practical fitness to perform its work. It has
a "heft'" and balance in all of its parts just right for its size, as
any good tool has. Your good chair has all of its parts made nicely
to the right size to do exactly the work that the chair has to do-—
neither clumsy and thick, nor "skinny'" and weak—no waste of mate-
rial and no lack of strength. And beyond that, the chair may have
been made by a man who worked out in it his sense of fine shapes and
curves and proportions—it may be, actually, a work of art. The

10 Point No. 4 with Underscore (10A394) 12 Characters to the inch
HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF ITS
ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN THE ART OF PRINTING RAVE
over a specific face of type? What do they see in it? Why is it

so superlatively pleasant to their eyes? Good design is always
practical design. And what they see in a good type design is,
partly, its excellent practical fitness to perform its work. It has
a "heft" and balance in all of its parts just right for its size, as
any good tool has. Your good chair has all of its parts made nicely
to the right size to do exactly the work that the chair has to do-—
neither clumsy and thick, nor "skinny" and weak-no waste of mate-
rial and no lack of strength. And, beyond that, the chair may have
been made by a man who worked out in it his sense of fine shapes and
curves and proportions—it may be, actually, a work of art. The

12 Point with Underscore (12A200) 10 Characters to the inch
HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS
OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN THE
grb.Uof printing ravciover & gpeci ficidsice 06 Gypcs hes
do they see in it? Why is 1t so superlatively pleasant
to their eyes? Good design is slways practical desisn.
And what they scé in g ceed type desipn fig pewebly i by

excedllent prachical fitness t0o peeform 0 ts Worke St oS
g -hefsTiand badance inegll ofcolfis Dokns Ut =i oly o
its.glze, as any sood tool has. Yoeour ceocd casie has alf

of ritisesparts made nicely tof the wicht Siigc G eadio: axde tilhy
the work that the chair has to do—mneither clumsy and

12 Point No. 2 with Underscore (12A264) 10 Characters to the inch

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS
OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN THE
art-of prifnting rave over a Specifif face of Lyber WGl
do they.sEe g i5Y Why is it so superiatively pleacans
to their-eyes? Good design is always practical désign.
And what they 268 ih &8 good Lype degilen 18, parily, its
excellent practical fitness to perform itB8 work. It has
afilhe Pt gand balanee dn gl of its: paiks SusSh sl tfor
ita'mize; as any @good tool has. Yonr.oood G P tas &1 |
of its parts made Hicely to the rignht 8izo $6 do eswaotly
the work that the chair has to do—neither clumsy and
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810

8 Point Remington with Underscore (8A32)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopgrstuvwxyz 1234567890%¢/,.:;=""?! —()
ABCDEFGHIJKLMNOPQRSTUVWXYZ8& abcdefghi jklmnoparstuvwxyz 12345678908¢/, .:;=""21 —()

10 Point Remington with Underscore (10A272)

ABCDEFGHI JKLMNOPQRSTUVWXYZ& abcdefghijklmnopgrstuvwxyz 1234567890%¢/
ABCDEFGHI JKLMNOPQRSTUVWXYZ& abcdefghijklmnopgrstuvwxyz 1234567890%¢/

10 Point Underwood with Underscore (10A270)
ABCDEFCHIJKLMNOPQRSTUVWXYZ& abcedefghijklmnopgrstuvwxyz 1234567890%¢/
ABCDEFGHIJKIMNOPQRSTUVWXYZ& abcedefghi jklmnopgrstuvwxyz 12345678908¢/

10 Point Underwood No. 4 with Underscore (10A394)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopgrstuvwxyz 12345678908¢/
ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghi jklmnopgrstuvwxyz 12345678908¢/

12 Point Remington with Underscore (12A202)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abecdefghijklmnopgrstuvwxyz 123
ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopgrstuvwxyz 123

12 Point Remington No. 4 with Underscore (12A370)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghi jklmnopgrstuvwxyz 12
ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghi jklmnopgrstuvwxyz 12

12 Point Underwood with Underscore (12A200)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopgrstuvwxyz 12
ABCDEFGHI JKLMNOPQRSTUVWXYZ& abedefghijklmnopgrstuvwxyz 12

12 Point Underwood No. 2 with Underscore (12A264)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& abcdefghijklmnopqrstuvwxyz 17
ABCDEFGHIJKILMNOPQRSTUVWXYZ& abecdefghijklmnopgrstuvwxyz 12

LIST OF CHARACTERS IN TWO-LETTER FONTS
REMINGTON UNDERWOOD

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&  ABCDEFGHIJKILMNOPQRSTUVWXYZ&

abcdefghi jklmnopgqrstuvwxyz abcdefghijklmnopgrstuvwxyz
abcdefghi jklmnopgrstuvwxyz abcecdefehi jklmnopgrstuvwxyz

1234567890$¢/, .1 5-'"21|=() 1234567890%¢/, . :;-'"2! ()
123456789084/, .::-'"21|—() . 12345678908¢/, .:;-""21|—()
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